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00KMOp PinoN02iUHUX HAYK,

npoghecop xkagheopu nedazoziku nouamrko8oi oceimu
llpuxapnamcoxut HayioHatbHUl YHigepcumem
imeni Bacuns Cmeganuka

MUCTEUTBO CTOPITEJIIHI'Y Y IPO®ECIMHIN NIATOTOBLII
MAUBYTHIX BUNTEJIB

Anomauyin. Cmammsa npucesuena 0cCOOIUBOCMAM CMOPIMENiH2y y
npogecitiniti niocomosyi maudbymuix euumenie. Ha npuxnadi nasuanvHoi
oucyuniinu «Mucmeymeo cmopimeniney y npogheciuniii  nid2omosyi
MauOymHix neoacociey po3NAHYymo NpiopumemHi HAnNpsImMKu i 3a60aHHs
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cmopimeniney 8 neoaz2o2iutill Hayyi, a MaKodic 3 scosame 1o2o 3HaA4eHHsl Ois
Gdopmysanus ocobucmocmi suumes.

Kniwowuoei cnoea: cmopimenine, icmopis, mucmeymeo CMOpPImeniney,
meKcm, npogheciuna nio20moeKa, 64umers.

Derkachova O. The art of storytelling in the professional
development of future teachers. The article deals with the peculiarities of
storytelling in the professional development of future teachers. On the
example of the discipline "The Art of Storytelling in the professional
development of future teachers" the priority ways and tasks of storytelling in
pedagogical science are considered, as well as its importance for the
formation of the teacher's personality.

Key words: storytelling, story, art of storytelling, text, professional
preparation, teacher.

CropiTemiHr — OpuiioM, CYTHICTh SKOTO TOJISITa€ y MOOYAOBI 1CTOPIi,
CIO’KE€THOI PO3MOBIAl, SIKYy MPOMOBELb PO3MOBIIAE ayJIUTOPIl A Kpamoi
npe3eHTallii HeoOx1aHoi 1HpopmMarlii. MUCTENTBO PO3MOBiAL iICTOPIi CTa€ YU
HE HaWBAXKIIMBIIIOW HABUYKOI CY4acHOI YCHMIIIHOI JtoauHUA. CTOpITETiHT
BaYKJIMBUW Y MUCTELTBI1, OCBITI, 013Heci Toio. Kypcu HaBuaHHS mUCaHHA Ta
pPO3MOBIZIl  ICTOPIM  yKPAIHCBKIA ayauTOpii MPOMOHYIOTH SMM-HUKH,
iHCTaO/MOrepy, TMUCbMEHHUKM (HAmpHUKiIaA, KypcH MUCbMEHHHULBKOI
maiicrepHocti Karepunu baOkinoi um Ipenu Kaprnu). BMminas poskazatu
ICTOpII0 — 1€ He JHIIe NpO BMIHHS JOHECTH, TMOSCHUTH BaXKJIUBY
iH(pOopMaIlito, a i yMIHHA MPE3eHTYBaTH ceOe Ta CBO1 mpodeciiiHi HaBUUKH,
BMIHHS MOOYAyBaTH YITKE Ta JIOT1YHE BHUCIOBJIEHHS 3 HEOOXIAHUMHU Ta
JOPEYHUMH MPUKIIAJaMU, OOTPYHTYBaHHSAMH TOLIO.

OaHuM 13 MepUIMX HaBUYaTH MUCTEITBY CTBOPEHHsS iCTOpii cTaB
aMepuKaHChbKUM cueHapuct Pobept Makki, sikuil y 1983 poui npouurtas
nepunid cemiHap «Crtopi» (STORY Seminar class). 3romom (1997 pik)
nobauuna cBiT Woro kuura «Omnosiab. CyOcTaHilis, CTPYKTypa, CTHIIb Ta
OPUHIUMIN TUCbMOBOI ekpaH3aumii» [10]. Llga kHura € oaHie0 13
HalmonyJsapHIm#UX 1 must read I8 NTHCHBMEHHHKIB-CIIEHAPUCTIB. Y HIN
aBTOp Ha MNpUKIaAl OuIblIe COTHI (PUIBMIB JEMOHCTPYE OCOOIMBOCTI
TBOPEHHsI SIKICHOT icTOpii. 3apa3 € momyJsIpHUM Horo pecypc «Ctopuiory.
[lle omHUM pPO3POOHUKOM CTOPITENIHTY BBakaroTh JleBima ApMCTpoOHTa,
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KU omucaB Iiel MeTon y cBoiii kHu3i “MBSA: Managing by Storying
Around”. 3romom 3’siBiserbcsi kHura AHeTT CiMmoHC «Cropiteminr. Sk
BUKOPUCTOBYBAaTH cuity icTopiit» (1998). ¥V miil kHU31 — ynMalio icTopii 3
O13HECy, a TaKoX aBTOPKa PO3IOBIJIAE MPO TE€, K «IIPAIIOIOTHY 1CTOPIi, K
BOHU JIONIOMAraroTh 3aBOIOBAaTH JOBIPYy 4YHMTada, TaKOX BOHA po30upae
KUIbKa THUIIB 1CTOPiM, SIKI MOKHa aJanTyBaTH A0 PI3HUX OOCTaBUH Ta
ayauTOPIM.

VY 2015 poui 3’siBnsieThes kHura Emizaber 'inbept «Benuka maris.
TBopue xuUTTA 0€3 cTpaxy», A€ aBTOPKa CBITOBUX OECTCENepiB PO3IOBIIAE
PO TBOPYMH MOTEHINIa], BAHUKHECHHS 17, TPO BaXKJIMBICTh JOMHUTIMBOCTI
y TBOpEeHHI CcBiTy-po3noBiai [5]. Cepen ykpaiHCbKMX YHUTadiB TaKOX
NOMYJIIPHUMHU € KHUTH «250 ¢imok, mo ix Mae 3HaTH NUCbMEHHHUK» Yaka
Beninra [3], mo mo6auuna cBit y 2011 (nepeknaaena ykpaincbkow y 2019),
sKa MICTUTh MPAKTUYHI MOpagy HE JIMIIEe aBTOpaM, a ¥ THUM, XTO XOdYe
HAaBUMTHUCA CTBOPIOBATH BilacHUM TekcT; Binbsima 3iHccepa «Tekcr-mexc-
mmMekce. Marist nepekoHIuBuUX TeKcTiB» (2016, mepexnan — 2019) [6], B skiit
nopajay JJig THUX, XTO XOY€ IHCATH, ajle CYMHIBA€ThCS Yy CBOIX CHJax, a
TAaKOXX TIOpajd, SK CTBOPIOBaTH pi3HOMaHITHI TekcTw; Kingpu Xoin
«Cropiteninr, sakuii He 3anumae Oanmgyxum (mepeknan 2020), B skiid
aBTOpPKa BBAXKA€ CTOPITENIHI OJHUM 13 YCHIIIHUX OI3HEC-IPUHOMIB, a
MaMCTEPHICTh OIOBiaYa TI€H0 HABUYKOIO, IKYy MOXe HaOyTH KoxxHuH [12];
bneka Craitnepa «Bpsaryiite kuipky! Sk OJ1MCKaBUYHO MUCATH SKUB1 TEKCTH
(mepexknan — 2021), mo0 MICTUTH MOPajW CTBOPEHHS SICKPAaBUX I1CTOPIi,
MPUHITUIIN iX MOJICIIOBAHHS, PI3HOMAHITHI TEXHIKM TeKCTOBOpeHHs [11].

Y 1928 pori B yKpaiHCBKOMY JITEPATYPHOMY MPOCTOP1 3’ ABISIETHCS
kHura Maiika Morancena «SIk GymyeThcs ONMOBiTaHHS. AHali3 MPO30BHX
3pa3kiB» [7], B SKiil MUCBMEHHHK Ja€ TOPAJM MOJIOJUM aBTOpaM IIOJI0
CTPYKTYpH, MOBH, IIEPCOHAXKIB OMOBIJaHb, Ta TOTO, SIK IX CTBOPIOBATH.

VY 2019 poui Buxonuth kuura Cepria 'aBpunoBa «Bci kpanku Han
«I»cTopieton, Ae aBTOp BUHTH, SIK Yepe3 ICTOPIIO MOJATH LIKaBO Ta 0Opa3HO
Oynb-sKy 1H(oOpMmaIllito, K PO3BUBATU 1JICI0, SIK CTBOPIOBATH CHOXKET Ta
BHBECTH SICKPABOT'O MEPCOHANKA.

3roaom (2020) 3’ IBISAETHCS KHUTA-30IIUT «3BUYKa NucaTtu» Karepunu
babkinoi. Bona anga poGotu 31 CIOBOM Ta HajJ co00I0, MPO TMOUIYKH
HATXHEHHS, PO3YMIiHHS, IO TaKe CJIOBO, iCTOpis, oOpas; y HIA MOJaHO
BIIPAaBM HA TOKPAIICHHS HAaBUYOK MHCAHHA ICTOPIA. Y [bOMYy X POIl
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3’siBsieThesl «CTOPITEIHT ISl OUe, ByX 1 cepiisi» Mapka JliBiHa, B IKOMY
aBTOpP Ha KOHKPETHUX TMPHUKIAJAX TOBOPUTH TMPO CEKPETH BHAJO
o0y I0BaHO1 1CTOpIi, PO TAEMHUILI PO3YMIHHS Ta BIIUYTTS CJIOBA y TEKCTI.

Kauru, mnpucBsueHi MHUCTEITBY TBOPEHHS Ta PO3MOBIIAI I1CTOPIH,
VIIEBHEHO 3aBOMOBYIOTh YKPAlHCBKHMM KHHKKOBUM PHUHOK, CTalOTh
MONYJIAPHUMH CEpeJll YUTauiB — 1 HE JIMILE THUX, Kl MPIIOTh MPO Kap’epy
MMCbMEHHMKA, aJK€ CTOPITETIHI — II¢ <«aKTyaJlbHa KOMYHIKaIlliiHa
TEXHOJIOTISI, OJIHa 13 cydacHUX (opM KoMyHIKallli BHUpPOOHMKA 31
cnoxkuBayeM. Merop Storytelling nondrae B nomymnsipu3zaiiii yepes iMiIKeB1
NMPOEKTH SICKpAaBHX ICTOPIM yCIIXy 1 Kap €pHOTO 3JE€Ty BIJIOMHUX
0COOMCTOCTEH, SIKI 3AIMCHWIM CBOIO 3aIllOBITHY «aMEPHUKAHCBKY MpIHO» —
MOJIITUKIB, KIHO3IPOK, CIHiBaKiB, Ju3ailHEpiB, OI3HECMEHIB, MIJIbHOHEPIB,
MiTbspAepiB. (...) Storytelling Oyno Bu3HAHO HaiiKpamiow Oi3Hec-11e€r0
2006 poky» [2].

[Ilomo cropiteninry B ocBiTi, TO y 1989 poui nmobauusia CBIT KHUTA
Kipana Erana, cydacHoro ¢utocoda 3 muTaHb ocBiTH, «HaBuanHs sk
CTOPITEIIIHI», B sIKI BIH pOOUTH aKIIEHTH HAa BUKOPUCTAHHI YSBU Y HaBYaHHI
Ta PO3BUTKY IUTUHU [14]. BaxJIMBUM € y NpakKkTHIll HABYAHHS CTOPITEIIHTY
mpansg «Po3moBigs Ta OMOBIAP y BUKIAJAaHHI Ta HABYaHHI JIOPOCIHX)»
icropukuHi Hayku Maprapet Poccitep (2002), sika nepexkoHaHa, 10 OyTTs
ICHy€ y HalIOMy CIPUUHSTTS SIK MEBHI 1CTOpIi, [0 MOXYTh BIUIMBATH HA
Haiie utts [15].

CropiTeniHr po3rIsAA€ThCS HAYKOBLSAMM SIK 31aTHICTh OMUCY MOJ1N 3a
JIOTIOMOTOI0 PO3MOBII Ta JOAATKOBUX MYJITUMEAINHUX eleMeHTIB [13]; gk
PO3MOBIIb-00MIH 3HAHHAMHM W JOCBIIOM, IO MAalOTh HA METI PO3KPUTHU
NPUYMHHO-HACIIKOBI 3B 3K MK SIBUIIIAMH 4M moaisiMu [16], sik cydacHy
KOMYHIKAI[IHHY TEXHOJIOT1IO0, IO CTa€ «SIKICHO HOBUM METOJOM HaBYaHHS U
BUXOBaHHA B YKpaiHCBbKIN HOBIM mkoii» [2]. H. bormapenko Buaiise Taki
(GyHKIIT CTOPITENIHTY: MOTHBaLIiHY, 00 ’€AHYBaJbHY, KOMYHIKAIIHHY,
BIUIUBY, YTUJIITApHY [2]

CropiTeniHr yHiBepCaIbHU, IHTEpaKTUBHUIN THYUKui. BiH cTuMytoe
Ta pO3BUBAaE ysBYy, 30aradye HOBUMHU 3HAHHSIMH, YPi3HOMAHITHIOE
HaBYAJIbHUM TMporec. 3a JOMOMOIOI0 LBOIO METONYy «MOXXHA JOCSTTH
BOXJIMBUX PE3yJbTaTiB: 1) MOXXBAaBUTHU OCBITHIN MPOCTip, 3HATH HAIpYyTy,
CTBOPUTH HEBUMYIIEHY arMocdepy; 2) BCTAHOBUTHU TICHIIIUN KOHTAKT MiX
YUYUTEJIEM 1 YUHSIMU, IPUBEPHYTHU U yTPUMATH X yBary» [2].
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3 MeTor0 O3HAaWOMJIEHHSI CTYACHTIB 3 OCOOJIMBOCTSIMU CTBOPEHHS Ta
pPO3MOBIAl IMiKaBOi icTOpili HamMu OyJI0 BBEACHO CHEIKypc «MUCTEUTBO
cTopiTeliHry y npodeciiiHiii  mIAroToBlI  MalOyTHIX  TEJaroriBy.
[IpenMeToM BUBYEHHS HAaBYAJIBHOI JUCITUILIIHA € OCHOBU CTOPITEJIIHTY, HOTO
BUM, (DYHKINI, CTPYKTypa, a TakoX Tpadiunuii Ta 1u@POBUN CTOPITEIIHT.
HaByasibHa juciumuiiHa «MUECTEUTBO — CTOPITENIHTY Yy mOpodeciitHii
MIATOTOBIII MaMOyTHIX II€IaroriB» € CKJIaJIOBOK OCBITHHO-MPOdEciiHOi
nporpamMu MIATOTOBKM MaWOyTHHOTO BYMUTENS MOYATKOBOI IIKOJH, SKa
BXOAUTh JI0O IUKIY NPOoQeciiHOi MIArTOTOBKU SK JUCIUIUIIHA BUIBHOTO
BUOOpPY CTyJIeHTa. MeTa BUBYCHHS JUCIUILUIIHA — O3HAHOMUTH CTYJEHTIB 3
OCHOBaMU CTOPITENIHTY, PO3KPUTH CHIeU(DIKY MEJAroriYyHOTO CTOPITENIHTY,
JOTIOMOI'TH MaillOyTHIM BYMTENSIM OBOJIOJITA HABUYKAMH CTOPITEJIHTY Ta
TBOpuonucy. BoHa BuBYaeThcs y 3-My ceMecTpl Ta € JOINOBHEHHSAM [0
KypCIB JIITEpAaTypO3HABYOTr0, MEJArOr1YHOr0 Ta METOJIMYHOTO CIIPSMYBAaHHS.
BuB4yeHHsT 1BOro Kypcy NOTJMOUTH JIITEpaTypO3HABUY MIATOTOBKY
MalOyTHIX YYHUTEINIB, COPUITUME PO3YMIHHIO OCOOJMBOCTEH CTOPITENIHTY B
Cy4yaCHOMY CBITi, HaBYUTh MalOyTHIX MEIaroriB OCHOBaM TBOPYOIMCY.
[IpakTryH1 3aHATTS, TependavyeHi JAUCIUILUIIHOI, TMOKJIMKaHI 3a0e3MeunuTu
AKICHE caMmocCTiiiHe (OpMyBaHHSI CTyJCHTAMU BMIHHS CKJIQJaTH 1CTOPIIO,
CTPYKTypyBaTH  Ta  aHaJi3yBaTh  HAasBHI,  BUKOPHUCTOBYIOUH 5K
JiTepaTypo3HaBuy 0asy, Tak 1 CydacH1 cTpaTerii poOOTH 3 XYI0KHIM TBOPOM.
OcHOBHI 111 - 3a0€3MEeYUTH CTYICHTIB HEOOXITHUMHU 3HAHHSIMU 3 TIPEAMETY
BUBUEHHS Ta C(POPMyBaTH B HUX MPAKTUYHI BMIHHS, SKI BOHU 3MOXKYTb
3aCTOCYBaTH y HaBYaHHI, y MOAANbINIK TPoQeciiiHIid AisUTBHOCTI BUUTEIS
IIKOJIM, Y SIKOCTI MPOMOYTEPIB Ta MOMYJSPU3ATOPIB OCBITH, HABUYAHHSA Ta
YUTaHHS. BUBUEHHS IUCHUIUIIHM Tiependadae OMpamfoBaHHS TaKUX TEM:
Cropitemiar 'y cydacHomy cBiti. [lomstrs cropitemnary. Ormsig
CTOPITENIIHTOBUX KHHUT. Bimomi NMHCHhbMEHHUKH MPO MHUCTEITBO PO3MOBIIL
icropiii. CropiTemiHr sk edeKTHUBHUW METOJ HaBYaHHA Ta BUXOBAHHS;
CropiTemiHT TpO  CTOPITENIHT. 3arajbHa XapakTepucTuka. Buam
CTOPUTENIHTY (KYJIbTYpPHHUH, COLIOKYJIBTYpPHHM, Mipu Ta JEreHAu, jump
story, ciMeitHul, ApyxHi1i, ocoOuctuit). OyHkuii cTopiteninry; CTpyKkrypa
icropii. Croxxketu: 4 uym Outbmie (KJIaCHYHUHK, TOIOPOXK, OOpoThda 3
MOHCTpoM, ictopis Ilomemtomku, nenp Oabaka, kBecT)? Tema. I'epoi.
Intpura. MoBa po3noBiai. Penent icropii; ['padiunumii crTopitesniHr.
Kowmikcu. I'padiunuit poman. Iloctepna ictopist; [{udposuit cropitemniHr.
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[HTEepakTMBHA MYJIbTUMEIIMHA I1CTOpisS. MyJIbTUMEIIHHUN  KypHa-
nmpe3eHTallis. IHTepakTuBHA MPOCTOPOBA 1CTOpis. IHTEpaKTUBHA YacoBa BiCh.
IcTopia-rpa; CropiTenainr Ha ypokax. IlacuBHMI Ta aKTUBHMI CTOPITEIIIHT.
Buutens TBOpelp icTopii. YdyeHb TBOpelb iCTOpli; SIK HamucaTtu BIAcHY
icTopito: mpakThyHi mopaau. Pobora 3 kapTkamu HaTxHEHHs, KoHTEHT.
I'epoit. [lpamatypris. Jlerani Tta emomuii; CnoHTaHHICTh. Ekcnpowmr.
Harxuenns. I ctopiteninr. Po6ora 3 kaptkamu [Iporma.

CTyneHTH 3HAWOMIIATBCS 3 HEKOMEPIIMHUM Ta KOMEPIiHHUM
CTOpITENIIHIOM, TIACHBHUM Ta aKTHBHHM, 3BEPTAlOTh yBary Ha poOJb
3aroJIOBKIB 1CTOpiM, BYAThCS PO3PIZHATA BUIM ICTOPIM 3a 3MICTOM,
(dopMmysrOBaTH BAAJl MOYATKM Ta Yy3arajJbHEHHs, 3aJly4aTH CIIyXadiB [0
y4acTl y CTOpITEeNHTY. Takox 3BepTaeMO yBary Ha BUTajaHe Ta JOCTOBIPHE
y CTBOPEHHUX ICTOPIAX, HA BAXKIIMBICTh CIOKETHUX XOJIIB Ta CIOKETHUX JIHIH,
MEePCOHAXIB, MPUCYTHOCTI 3arajkd. MaiOyTHI BUMTENl MPaIIOTh 3
kaptkamu [lponma ta Kemnbena E., Aynrona I'. [8]. 3acTocoByeMo Taki
NPUHOMH HABYAHHS PO3Ka3yBaHHS 1CTOPiH: 3pa3KH 1CTOPii, pO3MOBiAbL 3a
miaHoM, aHamii3 icropii. Cepen JOMOMIKHUX — 3allUTaHHS, ACOIIFOBaHHS,
IMIKa3Ka-HaTSIK.

CTOpITEIIHT € BAXKJIMBOIO CKJIAIOBOIO JISUIBHOCTI CY4aCHOTO BUMTEIS,
a/pke TapHA ICTOpis JoTmoMarae 3alliKaBUTH, TOSICHUTH, TPUMaTH YyBary.
Takox jy1st BUNTENS — 1€ 3AaTHICTh JIOTIYHO MUCJIUTH, OTIepyBaTh (aKkTamu,
PO3BHMBATH TBOPUY YsSBY, IPAIfOBATH HaJ BJIACHUM MOBJIEHHSM — YyC€ Te€,
YoMy BIH NOTIM 3MOK€ HaBUMTH yuHd. Sk 3a3Hauvae Yak Bengir, «lcropii
KEpYIOTh CBITOM 1 B TOW came 4ac MOSICHIOIOTh HaM HaIlle MICIIe Y HbOMY.
Bonu nomomararoTh HaM 3p03yMITH ce0e Ta THX, XTO HacC OTOYy€. Xopola
ICTOpIsl Ma€ TaKy caMy CHILy, IO 1 KyJisl, KOTpa BUJIITAE 3 PYLIHUL KUJIepa»
[3, c. 37].
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€Epmonenko C.I.

Kanouoam neoda2o2ivHux HayKk

yuumesb YKpPAiHCbKOl MO8U ma Jlimepamypu

Menimononscovka 3acanvroocsimus wikona I-I11 cmynenis Ne 4
Menimononbcovkoi micbkoi padu 3anopizpkoi ooaacmi

JTOCBIJ BITIPOBAJI’KEHHS TEXHOJIOI'TI O30H HA YPOKAX
YKPATHCHBKOI MOBH

Anomauyia. Y cmammi po3Kpumo Mexawizmu  8NPOBAOI’CEHHS
mexuonoeii O30H y 3aeanbHooc8imuix  wKoIax, Beauxky  yeazy
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