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Cmegax A.M.

3000y8auxa euwoi oceimu

Yuwneseuu C.E.

Kanouoam ¢hinono2ivHux Hayk, OoyeHm,

ooyenm Kageopu no4amrkoB8oi 0ceimu ma 0C8IMHIX IHHOBAYIl
Kapnamcovkozo nayionanvnozo ynisepcumemy

imeni Bacuns Cmeganuxa

XYI0KHSI MOJIEJD KIHKHA B POMAHI A. JI7K. KPOHIHA “VIGIL IN
THE NIGHT”: IECTPYKIIA TPAJIULIHHUX KAHOHIB

Anomauyia. Cmammio npuceaueno 00CIi0HNCEHHIO XYOOHCHbOI MOOE HCIHKU
8 QHeNIUCHLKIU Jaimepamypi 8 ICMOPUYHOMY OUCKYpCi ma mpaucghopmayii
cmepeomunié 'y pomani XX cmonimmsa. Pozensinymo 0CHOGHI JaimepamypHi
cmepeomunu ma ocobiusocmi ix QyHkyionyeanns 6 piznux enoxax. Ha mamepiani
pomany A. . Kponina Vigil in the Night noxazano noeonanns mpaouyiinux puc
JHCIHOUUX 00pa3ié i3 NpacHeHHAM 00 camocmiuHocmi. Y meopi gopmyemvcs
nepexioHa Mooelb HCIHKUY, Y AKIU mpaouyiiti yae1eHHs 83AEMOOTIOMb 13 MOOEPHUMU
MeHOeHYIAMU eMAHCUNAyii.

Kniouosi cnosa: sicinouuti 06pa3z, xyooducHs mMooeib, iCIMOpUyHULl OUCKypC,
cmepeomun, anniucoKa Jimepamypa.
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Stefak A., Ushnevych S. The artistic model of women in A. J. Cronin’'s novel
“Vigil in the night”: the destruction of traditional canons. The article is devoted
to the study of the artistic model of a woman in English literature within a historical
discourse and to the transformation of stereotypes in the twentieth-century novel.
The main literary stereotypes and the peculiarities of their functioning in various
historical periods are examined. Based on A. J. Cronin’s novel Vigil in the Night,
the combination of traditional features of female characters with their aspiration for
independence is demonstrated. The novel presents a transitional model of
womanhood in which traditional views interact with modern tendencies of
emancipation.

Key words: female image, artistic model, historical discourse, stereotype,
English literature.

AKTYaJIbHICTh  JIOCJHIoKeHHS.  AKTyaJbHICT  pOOOTHM  3yMOBJICHA
3pOCTaHHSIM HAYKOBOTO IHTEpPECY A0 TEHICPHUX CTYyIiid Ta IMEePEOCMHUCICHHIM
CHoco0iB XyJ0KHbBOI PENPE3CHTAlll KIHKH B JIITepaTypl. AHali3 )KIHOYMX 00pa3iB
JIa€ 3MOTY TIPOCTEKUTH TpaHCPOpPMaIli0 CYCNUIBHUX YSIBJICHb MPO POJb KIHKH, a
TaKOX BHUSBUTH B3aEMOII0 TPAAMIIHMHUX 1 MOJEPHUX MoOJelel >KIHOYHOCTI B
XyJI0)KHbOMY TEKCTI.

Penpesenranito XKiHOUMX 00pa3iB AOCHKYBAIM SK 3apyOlLKHI, TaK 1
BiTun3HsAHHI aBTOopu. Cepen nux I1. bappi, H. Ayep6ax, M. ®epriocon, , [Ix. JIykac,
C. Opgeniza, O. Orynpuanceka, H. Tapacosa ta T. PumxkoBa Totiio.

MeTo10 cTATTi € JOCIKEHHS XYJ0KHBOI MOJIEJ1 JKIHKUA B poMani A. JIx.
Kponina Vigil in the Night Ta 3’sicyBanHs 0cOOMUBOCTEH MOEAHAHHS TPATUIIIHHIX
CTEPCOTHITHUX YSABJIEHb MPO KIHOYHICTh 13 HOBHMH TEHJICHINSAMHU >KIHOYOT
eMaHcHuIalii.

Buxaan ocHoBHoro marepiany JlitepaTypa, sSiK BiIOMO, HE ICHY€ T03a
CyCNUJIBHUM KOHTEKCTOM. Sk BiyuyHo 3ayBaxkye II. bappi, BoHa BucTynae
«HAMBAXXJIUBIIIOW (QOPMOIO coIliamizallii», ajke BH3HAYAE TMPUUHATHI Bepcii
«(peMiHHOTO» Ta 3/1aTHAa OKPECITIOBATH MOKJIUBI MOKJIMKAHHS W TIParHEeHHS K1HKU
[2, c. 144]. [loBTOpIOBaHICTh MEBHUX THUIIIB )KIHOYUX MMEPCOHAXKIB Y P13HI ICTOPUYHI
€MOXHU CBIIYUTH MPO ICHYBAaHHS CTIMKUX Mojaeniel (peMiHHOCTI, 10 BiATBOPIOIOTH
JIOMIHAHTH1 CYCIIJIbHI OYIKyBaHHS, C€0TO CTEPEOTHUIIH.

Crepeotun, 3rigHo 3 KeMOpWIKCHKUM CIIOBHUKOM, BHU3HAYAEThCS SK
«yCTaJIeHEe YSBJICHHS, TIPO KOTOCh 200 IIOCh, SIKE € 3a3BU4ail moMuikosey [8]. lane
MOHATTS XapaKTePU3Y€EThCS KOHKPETHICTIO, CXEMATUYHICTIO, OJHOOIYHICTIO,
HAI[IOHAJIFHOIO 3yMOBIEHICTIO [1]. XyI10KHSA MO/EINb *KIHKHA CTBOPEHA HacaMIepes]
COLIIaJTbHUM CEPEIOBUINEM, SKE MOPOKYE COIIalbHI CTEPEOTHITH, a 3 HUX Y CBOIO
4yepry BUOKPEMIIIOIOTh T€HIEPHI, AK1 32 BU3HAUEHHSIM A. MapTHHIOK BiJ0OpakaroTh
«CHCTEMY I[IHHOCTEH, 10 TPYHTYETbCI Ha KOHIECNTYaIbHUX KaTETOPIsiX
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(eMIHIHHOCTI Ta MACKYJIIHHOCTI B KOJICKTHBHI# CBIIOMOCTI CycHiibcTBay [3, c. 47].
Ha 1iif ocHOBI BHHUKAIOTH JIiTEpaTypHI CTEPEOTUIIH, TOOTO THITI30BaHI MOJIEl
MEPCOHAXIB, OJHAK BOHHU, AK CTBepIxkye M. DepriopcoH, € «00O0B’SI3KOBUM
€JIEMEHTOM XapaKTePOTBOPEHH» Ta MOXKYTh OyTH BIATBOpPEH1 a00 & Moan(]iKoBaHi
aBTOopoM [8, c. 35].

Tak, BUOKPEMITIOIOTH JIEK1IbKa HAUTTOTUPEHIIINX JIITePaTypHUX CTEPEOTHUIIIB
PO MOPSAHY Ta YyTTEBY KIHKY, JIe TIeplia yocoOIt0e Mopallb 1 MOPSIOK, a Apyra
aCOLIIOETHCA 31 CTIOKYCO10; ceHTuMeHTanbHy repoinio XVIII ct., ce6To MopanbHUit
171ean; «3BUIBHEHY JKIHKY», fKa OCBIYE€Ha, ajie BCE X OOMeXeHa MPUBATHUM
npoctopom; «American Girl» — ocBiueHa, mpoTe comianbHO 3a1exHa [9, ¢. 206-217].

Ha namry nyMKky, KoXHa ermoxa 1no-cBoeMy 1HTEpHpeTyBaia aba HacliTyBasa
cTepeoTUnH1 ysaBjieHHS. Jlo mpukianxy, 3riqHO 3 ApiCTOTEleM, aHTUYHA >KIHKa
BUCTyNA€ K IMacCHBHA Ta HepallloHalbHa «iHepTHA Mmatepis». Y CepeaHboBiuYi
ICHY€ JIB1 XyJI0’KHI MOJIEJNI: KIHKa SIK 17]eal YuCTOTH Ha o060y [iBu Mapii (YHa B
«Koponesi ¢eit» E. Cnencepa) abo BHHyBaTHLsl IpixonaiiHHsA K €Ba, TOMY
MPUCYTHIN 00pa3 BiIbMH, & TAKOX MOBIi YM XUTPYHI1 SIK OT B «Po3moBial barcekoi
tkam» JIx. Yocepa [10, c. 8]. B emnoxy Penecancy y miTepaTypi aKTHBHO
OOrOBOPIOETHCSI MPAaBO JKIHKM Ha BiIagy depe3 KopoHauito €nuzaBetu [
Buznauyansaum aiist [pocBiTHUITBA € T0poOOK J3K. OCTIH, Y TBOPUYOCTI SIKOT KIHKH
€ pallioHaJTbHUMH Ta OCBIYEHUMHM TE€pPOIHAMH, OJIHAK HUTIO0 BCE K 3aJIUIIAETHCS
iXHBOIO TOJIOBHOIO MeTOIO [5]. ¥V BIKTOpiaHCHKHI TIEP10]] CIIBICHYIOTh TaKi MO
sk «the angel» « the demony, «the old maid», and «the fallen womany» [6]. IToema
K. ITatmopa «The Angel in the House» (1854) yTBepmxye ysBIEHHS MPO KIHKY
HacaMmIiepes] SIK JApPYXKHHY, MOKIMKAaHy JOTopkaTh 4ojoBikoBi [11]. OnxHak Ha
noyatky XX CTOJNITTS MOJEPHI3M IE€PEOPIEHTOBYE JIITEpaTypy Ha BHYTPIIIHIN
JIOCB1] 0COOMCTOCTI, 1110 HalsicKpasilie BinoOpaxkeHo y Teopuocti B. Bynd. Iopsin
13 MOJEpPHICTCBKUMHU E€KCHEPUMEHTAMH 30€pIiraeTbCsi TPAAULIs COLIAJIbHOTO
peanizaMy, B Mexax gKoi BiIOyBa€eTbcs Mojanblia TpaHchopmallis )KiHOYO1 MOJIEI.

SAckpaBum mpukiagoMm € TBopuicTh A. JIkx. Kponina, ne ’xiHka mocrtae
MPOAYKTOM COIIaIbHOI CTPYKTYpH, TOMY YacTO PHUCH Ta pINIEHHS TE€POiHb €
HACJIITKOM CEpEeJOBHINA, €MOXM Ta YCTAJICHMX TEeHACPHUX OYiKyBaHb JTAHOTO
nepiony. Sk 3a3Hauae O. Orynsyanceka, A. KpoHiH, 300paxyroun MepCcoOHaXIB,
pOOUTH aKIEHT Ha MIMIIII, KECTaX, IHTepP €pi Ta BHYTPIITHIX MIPKYBaHHSX, a TAKOXK
BIAETHCS /10 MOJETIOBAaHHS (aTalbHUX CHUTYyallid, 1[0 CIOHYKalOTh TEPOiB 0
MopaibHOTO BUOODY [4, c.114].

[onoBua repoins Enn Jli pomany «Vigil in the night» Bucrymae
171eaTi30BaHUM 00pa30M MeICeCTpH. ABTOP AyXKe ACTaIHHO 3MaIbOBYE ii MOPTPETHY
XapaKTEepUCTUKY, BU3HAUYAIOUH ii ofpasy yepe3 npodeciitHy cdepy: «... Anne Lee
looked absurdly young to be a fully trained nurse. She was only twenty-four. Her
uniform, in its blue-and-white neatness, became her perfectly. Her immobility held
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watchfulness.» [7]. Tloka3oBUMHM € 1 MparHeHHS caMoOi TI'epoiHi, SKa MparHe
JIOCSITHEHHS CIPABEIMBOCTI Ta JOCTAaTKy i BCix mencectep: « What I do care
about is improving conditions for the nurses, getting a fair deal for them. Thats the
ambition of my lifey [7]. 3 omHoro 60Ky, 6auuMO BIIXia BiJ 300paKeHHS >KIHKU
TUIBKK 4yepe3 U0, ajieé KePTOBHICTh Ta CIYXKIHHS BiJ BIKTOPIAHCHKOI MOJEINI
YKIHKH 1 HaJlaJll € XapaKTepHUMH, X0Ua BXKE Y COLIIAJIbHOMY KOHTEKCTI. 3pelITolo, 11e
CBiJOMUI BUOIp TepOiHi, AK 1 PIIIEHHS B3ATH MIPOBUHY ceCTpH Ha cede: For Lucys
sake she lied deliberately» [7]. Otxe, EHH moenHye MOpaJibHI 1/1€alli MUHYJIOTO 3
HOBOIO MOJEIUTIO KIHKH K CaMOCTIMHOro mopaibHOro cy0’ekra. Ilompu 1e, y
XyI0o’)KHbOMY BHUMIpi EHH 1e goci marpiapXajdbHUN TOPAIOK. Y JKapHI YITKO
MPOCTEKYETHCSA 1€papXisi, B sIK1il YOJOBIKH JIIKapi € TOJTOBHUMH, a )KIHKH MEJICECTPHU
— MiAJIerTUMU. JI0CUTh TOKAa30BUMH Y IIbOMY IUJIaH1 € CIIEHH CJIOBECHUX TEpenanok
Enn 3 mikapem maricrpantom Kaiini. Bin npencrasise cebe 3BepxHbo: «Doctor
George Caley... I'm the house surgeon here. Next time I come in the ward you stand
up and take notice.» [7]. Kpim Toro, BuMarae maHoOJIMBOTO 3BEpTaHHS A0 cele:
«Yes, what? Dont you know that you must address me as ‘sir’?» [7]. EHH,
nepeOyBaody y CKpyTHOMY CTAHOBHIII, HIYOTO HE 3aJIUIIAETHCS SIK B3STH JIO YBaru
JlaH1 HACTAHOBM 1 CIIyBaTH iM: « Very well, sir Anne said in a low, distinct toney [7].
ABTOpCBKa pemMapKa Mpo TOH ii rojIoCy MoKa3ye, 0 BOHA HE MOXKE JIO3BOJIMTH COO01
BIJIKpDUTUNA KOH(PIIKT, 00 pU3HKy€e Npo(eCiiiHUM CTAaHOBHILEM, aJieé B TOM ke Yac
30epirae MmovyTTs BJIACHOI TIAHOCTI, HE BTpadarOud CaMOKOHTpoib. [lin wac e
onHoi 3yctpiui 3 Keitmi EHH 3aiiMae Bxke JJOMIHATHY TIO3UIIIIO 3aBISKH OpaKky 3HAHb
nikapsi: « You wouldn t wish me to give Number 15 a fatal dose—even if it was your
orders. Would you, sir?» [7]. IlomiTHO, 110 3BEpTaHHS «Sir» 30epiraerncs, aje
HaOyBa€ 1POHIYHOTO 3MICTY, a OT)Ke EHH He 3aauInaeThes B MEKaxX TPaTUIIMHOTO
oOpa3zy miiJIeroi.

MaeMoO TakoXX 3a3HAUMTH, IO ABTOP HE MPUIIHCYE TEPOiHI HAAMIPHOI
eMoIIiHOCTI. HaliMeHII1 TyMKH TTPO CBO1 MOYYTTS BIIKUAAIOThCS: « Even if what you
say were true, I belong to a profession which doesnt admit of marriage» [7]. Bona
HE TOTOBA MOXEPTBYBATH CBOEIO CITYKOO0I0 3apaau TPATUIIIAHOT POl APYKUHH, 110
CBIIYUTh MPO HOBE CIPUUHATTA KIHKM CBOTO MaiOyTHBOTO, ajie TYT Ba)KJIUBO
3ayBaXXHUTH, 110 TaKi OPIEHTUPHU HE MOBHICTIO c(hopMOBaHi BIaCHUM OakKaHHSM, a
yHepeKeHHsIMH, 00 MouyTTs y Hel 70 jikaps [IpeckoTTa Bce-Taku €, 1 IUIIe y KiHIT
TBOpPY BOHA YCBIIOMITIOE Ta 3i3Ha€Thes mpo 1e. [1mo6 un crocynku y Kponina e
MOCTA€ TOJIOBHUM JIOCSITHEHHSIM KIHKH, a €JIEMEHTOM ii icTopii. Takum unHoM, EnH
BHUCTYTIa€ aBTOHOMHOIO TepoiHero y poMaHi A. KponiHa, 110 He BijoOparkae JaBHiIIi
AHTUYHI CIPUUHATTSA MPO KIHKY. ABTOpP HaAUIA€e 11 3A€OUTBIIOT0 MO3UTHBHUMHU
pucaMu, TOMY IMPOCTEXKYETbCA JesdKa iaeamizalis o0pa3y XKIHKM SK 1e Oyio
MOIIUPEHO Y CepenHbOBIYHIN JiTeparypi. 100 He mocTae opieHTUpPOM IS IT€T
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repoiHi sk 1e Oyno B enoxy IIpocBITHUIITBA, ajie KEPTOBHICTH BiJ BIKTOPIaHCHKOI
MOJIEJIl BCE K 30epiraeThesl.

[IMomo cectpu EnH, To BoHa 300pa)keHa SK IHINA MOJCHb KIHKA B THX K€
colialbHUX yMOBaX. Bike Ha erami ommcy 30BHIIIHOCTI aBTOPOM 3aKJIaJICHO
OCOOMCTICHI pHUCH JJIsI KOXHOI TepoiHi. Y EHH — cTpumaHIiCTh Ta
JUCHUIUTIHOBAHICTh, a B JItoci 06e3TypOOTHICTb, JIETKOBAXKHICTh: «At her best she
looked roguish, bold, and full of fun» [7]. 3okpema, depe3 11i pucu Jlroci 3ryomna
KUTTS TUTHHHA HA TI0YATKY TBODY.

CaiTOIIsIIHA PI3HUI MIXK CECTpaMH TaKOX OCOOJIMBO BUpa3HA Y CTABIICHHI
10 10y W MarepiaabHOro kombopry. Buiimosmm 3amix 3a J[)koHa, BOHA THIIE
nucta EnH, B sikomy 3a3Hauae: «We have taken a pet of a house in Muswell Hill and
I am having the time of my life choosing curtains and rugs and furniture and
everything. Joe gave me the most expensive "—the adjective was twice underlined—
“silver-fox fur as a wedding present, also a fitted dressing case. It’s a gem» [7]. Y
LIEHTPp1 ii HapaTUBY OMNUHSAETHCS MarepialibHUil 100po0yT 1 komdopt. Ilepen
YUTAYaMU 3’ SIBISIETHCS BXKE 3HAMOMa MOJIEIIb JKIHKH, JUIS SIKOI IIIJIF00 € CrtocoOoM
coliaibHOI cTabTi3alii Ta MiIBUILIEHHS KUTTEBOTO PiBHA. BOoHa He po3/iise Takux
&Ke MOMIAIB SIK ii cectpa: «But I don't see things as you do. I know you re out to
improve conditions for the nurses. But that’ll happen about two thousand years after
we re both dea... I want to get something out of life...And, the world being what it
is, that seems to me about all that mattersy [7]. baunmo, mo JIroci He CTaBUTH ITiJI
CYMHIB COIIaJIbHUM MOPSIOK 1 HE TparHe Woro 3MiHUTH. Taky TMO3UIliI0 HE BapTO
pO3IISAaTH BOPOXKE MOPIBHIOWOUU 3 pedopMaropcbkuM mparHeHHsSM EHH. A.
KpoHiH nokasye iHIly MOJIEb KIHKH, sIKa YCBIIOMIIFOIOYH CBOIO O€3MOpaAHICTh Ta
MAalOYH 1HIII TPIOPUTETH, HE XOU€ HACIITYBATH )KUTTS CBOET CECTPH. 3 OHOTO OOKY,
1€ €rOICTUYHO, a 3 IHIIIOTO OOKY, MparMaTuyHiIIe.

[Tucemennuk A. KpoHiH He 3BoauTh JItOCI O MOBEPXHEBOTO CTEPEOTHUILY
JIETKOBAXKHOT »K1HKU. JIJ1s1 TOro, m00 MpOCTEKUTH PO3BUTOK OCOOUCTOCTI TepOiHi,
aBTOP, IO CYTi, 3MYIIYE 11 MEPEKUTH TON CaMHl BUKIIMK, SKUH CTABCS HA TIOYATKY
TBODY, @ CaMe: JIOTJISi 32 CMEPTEILHOXBOPOIO TUTHHO. TyT BOHA /i€ BIYANTYIITHO,
asne nipodeciitno: «She bent forward frantically and, lifting the limp form of the child,
pressed her mouth against the almost lifeless lips. ... But there came a moment when
she stopped. The child was breathing again, softly but regularlyy [7]. I'epoins
CIpUIHSIA TOPSITYHOK I€l TUTUHU SIK CHOKYTY MHUHYNOI (haTaabHOI MOMUJIKH.
OT1xe, aBTOp pyHHY€E MOXJIMBICTh TpakTyBaHHs JI10C1 SIK CyTO eMOILIMHOT 4u cl1a0Ko1
nmocTati. 3HOBY K TakW, 1€ HE TTaCUBHA aHTHYHA MOJEIIbY TBOPi, a aBTOHOMHA 13
3MATHICTIO NpUKMaTH PIlIEHHs, AKI HECyTh 3a c00010 Hacmigku. Crnoyarky Moxe
3natucs, mo Jloci € MOBHUM BIIOOpaKeHHSIM TpIIIHOrO o0pa3y €BH, SKU
npotuctapisieTbess EHH, ce0To MopanbHOMY i7eany. BogHoyac He € MOKIpHOIO Ta
MOpPAJIbHO O€30TaHHOI0 JKIHKOIO BIKTOPIAHCHKOI €MOXH. 3arajioMm, MpeacTaBICHO
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o0Opa3 1HIIIO1 KIHKH, KA J0aja B MEepIry 4epry Mpo CBOE OJAronoiayyds Ta MOmpH
CBOI ITOTNIepeIH1 MOMIJIKHK OyJ1a 31aTHa 10 caMopediekcii. Taka TeHACHITS TSKIE 10
peanicTUYHOi Tpaauilii 300pa)kyBaTH TepoiB 3 IXHIMHU CHUJIBHHUMH CTOPOHAMHU Ta
CYTNIEPEYHOCTSAMHU.

[lono napyropsaHuX repoiHb pOMaHy, TO BOHH a00 B1OOpakarOTh yCTaJleH1
coIliajbHI paMKH, a00 BCe X MparHyTh BUMTH 3 HUX. Jlo npukiaxy Micic boymi,
naiieHTKka EHH, yocoOmioe TpaaMiliiiHy BIKTOPIAHCHKY >KIHOUY MOJENb YacTo
300pakeHy B JiTeparypil: NIUI00 i1 TOJOBHE MOCSATHEHHS, AKe ii 1 yB’S3HHIO:
«Married to poor young Matt Bowley thirty years ago, she had been an active,
energetic girl. But Bowley's rise had reacted curiously upon her nervous system.
Wealth had enabled her to develop those strange idiosyncrasies of temperament,
those imaginary ailments, which poverty had denied hery [7]. Bona He nie B
nyOIidHOMY MIpOCTOpl Ta He Oyna 3pearnizoBaHa npodeciitHo. CTepeoTUrHuM € 1 ii
YSIBJICHHS TIPO KIHOK, a 30Kpema npo menacectep: « When the wifes ill, you try to
steal the husband under her very nose. It’s one of the tricks of your pretty little
trade.» [7]. BinOyBaeThcs MOBHE 3HELIHEHHS BCi€l npani EHH Ta 3apaxyBaHHS ii 10
KOJIGKTUBHOTO ~00pa3zy «MOJOAO0I MEICECTPU-CIIOKYCHUI», 110, IO CYTI,
NEPEKIUKYEThCS 3 aMOIBEIGHTHUM CHOPUMHATTSM OKIHKM, $K 1e Oylno Yy
CepenHbOBIYUI.

Cami wmencectpu, nepeOyBarouM B JKaXJMBUX YMOBax, a00 TOBHICTIO
pO34apoBaHi CBOIM CTaHOBHIIEM, 200 ik EHH Bce % poOIsiTh MiHIMAJIbHI KPOKH, a01
3MIHUTHU CUCTEMY, sIK 0T Meacectpu Hopa, Ean, Tnenni, Hepe {oy, Hepc. I'epoins,
Ky MOKHa BIJHECTH JI0 MEPIIOro TUIY € cecTpa Mapra, ska Ja€e 4iTKi HaCTaHOBU
EnH, 110 6513bKi 10 BiIKTOpiaHChKOTO 171eaty «angel in the housey: «Have a home of
your own and a lot of children. They’ll give you all the nursing you want. And believe
me, its the only kind of nursing any real woman wants» [7]. Cectpa Mapra
ApTUKYJIOE HE JIUIIEe OCOOMCTY IyMKY, a ¥ COIlaTbHHUIA TUCKYpPC, Y MEXaX SIKOTO
XK1HOYa MPO(ECITHICT YacTo cripuiiManiacs siK BIACTYII BiJl «ICTUHHOD» dKIHOYHOCTI.

BucnoBkmu. [TuceMennuk A. KpoHiH MpomnoHye yuTayaMm Tajiepero KIHOUUX
oOpa3iB Bxke 31 3HalloMuMH a00 MoaM(BIKOBAaHUMHU pucamMu. Binrak, Horo repoini He
€ BJOOpaKEHHSIM CYTO OJTHIET Xy/I0KHBOT MOJIEJI1 YU CTEPEOTHILY, a PaJIllie SBISIOTh
coboro 3i0panmii oOpa3. lle He mpyropsaHi repoiHi, a TMOBHOIPaBHI, aBTOHOMHI
MIEPCOHAXI, 110 HE € BiIOOpaKeHHSIM aHTUYHOI Mozedi. [IpocTexyeThesi cTBOpeHuU
aBTOPOM KOHTPACT MDK TEpOIHSIMHU, 30KpeMa MK TMO3UTHUBHUM 1 HETaTUBHUM
oOpaszoM, 110 OyJI0 XapaKTepHO sl CepeAHBOBIUHOI Tpaauilii. TakuM 4UHOM, y
pOMaHi B11IOOpakeH1 SIK KIHKHU TPATUIIIHHUX YSIBICHB, IOMTUPEHUX Y BIKTOPIaHCHKY
€TOXY, TaK 1 Ti, III0 CTABWJIM 3HAYHO aMOITHIIII 111711, aHDK BAATUi nUTH00. Baskmueum
€ Te, 10 3HAUYHy yBary NpualieHo npodeciiiHiii cTOpoH1 TepoiHb Ta iXHIN poidl y
cycninpHIA cdepi, a He TPUBATHIA, 10 1 BiApi3HAEe repoinb A. KpoHiHa BiA
MOTIEPETHIX XYT0KHUX MOJIETIEH.
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